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―?バルトーク校訂版モーツァルト?ピアノソナタ?から―?
田 中 宏 明
Abstract
InordertounderstandthewayinwhichBarto?k capturedthetechnicalelements
during hisrevisionofMozart’sPiano Sonatas,Inthisreport Iexaminedthepedaling
signsherecorded. AlthoughthepedalsignswerenotlistedintheeditionoftheAlte
Mozart-GesammtausgabewhichBarto?k took ashistext,heincludedpedalsignsinhis
revised scoreto better realizethecharacteristicstyleofthesepiano sonatas. The
educational intent behind this pedaling can be seen throughout. Among other
things,uniquedirections for finger pedaling not found on other revised scores are
recorded. In the emphasis on melody and beat seen there, we find a wonderful
connection between Barto?k’s vision of music and the customary performances of





























































































































譜例６ バルトーク版 K545 第１楽章（第15-17小節）









































































譜例1，3，5：W.A.Mozart,CompleteSonatas and Fantasies for Solo Piano
(Breitkopfu.Ha?rtel,Leipzig,1877-1883）
譜例1-1，2，2-1，3-1，4，5-1，6，7，8：W.A.Mozart,Sonaten fu?rKlavier?,edited byBe?la Barto?k
(EditioMusica Budapest,1950）
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